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—T. Williams, The Rose Tattoo |z 1+ % Rose/rose imagery fiEfR——
A F 17

F AL — 4 1) 7L X (Tennessee Williams, 1911—83) D{EGDEBLLFHE BETH
THL L, ZOHIcE S DB (rose) LV ) SESDL VUL, TDA AT ) =0 ER, &
FRETVBZEIZEMFCIETTHE, TNHLDEHRDA A2 x ) —F, HEDOERICHLHED
BN/ E5ZBRRICU > T Li3EAEE, eV 4 ) T LXOEMERY KO
Bz, ZnH0EBDOA AV v ) =2 RATHIFIZR AL WESL T,

22T, T4 NTLXEGMDERDA AV %) =Dl %, BRELLODAHNEL TADL I L
295, HOBERX S T, BIEWESRICH25 T o 208WE ( The Glass Menagerie, 1944)
WBWT, 7T7ATTERANBYOREWCIZT, LR BRENEAL2—F (Laura) (3,
HODR > TV AIRANDLHE], MiER (pleurosis) #MEMEZ S, HEHIEN TR PF
4 (Jim) 12 THWER, (“Blue Roses”) vy bigiftironclzr.,” 2L T %
NDIEY—F2L LI, a—7»FD THFWEHR, D4 =Y TEIErNTWE I L, PHER

TtENE, 28RI12y (Suddenly Last Summer, 1958) D7 5 4 = 7 ZADBPETHEY HiTF 5
na, BB AN & (cannibalism) DE#EH /N2 F + > (Sebastian) %, HITIRDEE
RICEBIILAENCERINTLE ), ZOERE L - 2HENFERYY, BLRELKICTE N,
BIELELNALEBROERICHZ 5N TWDE 2 LY HEER "Wy (Out Cry, 1973) T, &
247 (astronogy) IZHEIRY, RELKMRECH-> TLE -7, EAROKEY, 20FE (£
ANBSORH) 2K L 72K, HOOFRICAERLABIZLTLE), 2L T, ZORIVKBIZL
N, KOFH LD BT, BEOA—20 O EOMHNLEBI T HNZTEIRAT
HWrNTWBE I L

oM, EERFFILE - ZEY + (Donald Spoto) 13, EkEL 72%>H» 0 (“a select
few examples”) Lt WIBREMELA LD, 74 VT LXERICBITLEHRDA AV + ) —D
Bl LT, FicEF 2ol EICI3ERIC D R 2T w5 Y

INFTHRNRTELZZEDL, BENOA AL v ) =R L BEAUCES, BEE< DT 1Y
T o REGRICHEREZL (, O BLELZBL TWE I LIIHATHAL), $72, TNHDE
WA A2 2 ) =D, fEEICL > TEHEWICHEDNIZICLA, £) Thhro72ilL A, 6T
LIEEDLREMLBTHREL > TWEDTH D,

B TIE, EE7 4 ) T X0 MR (text) OHICERL: TEM, 4825, BENA A2~
N—%ZERETDEILICE-T, ZOEMICEA TS (HHVIZHMPAIN T 2) (FENEE

_1_



FERDICL, o EADOKES ) (personal history) % FHEEEL TAZ\,

T4 NT LZERDHF T, BERDA AP %) =D K EHEIN TN B L0, HEoWnT
%4 (The Rose Tattoo, 1951) TH5HZ LICRWMEMBZ 2HIIHDE\, 72, ZOERICE
W, BEEDA A2 % ) —DFERBEEDIBCZT T, EROBIZE 2, & (rose) b
NTYBZEPLEHICHAITEZEL91C, ZOEEREIMOERL VBL2IKVCTEHWEEZ
L,

FATBN: B2 ERT 5 2D AT ) EEOFHH L LT, 7, HERoOVWNT AL 0BT
LEBNA AT v ) —HEERETL T <,

ZOfRERT, WHE L TOBHERLVOERICEEL 2HWEIEECEEL Twb, ZHUCHEY
TEPIZLITICHNET S, ©7 74 —F (Serafina) »HEUGRHEEICE,L N2, KE LIRS
B b BRI (274),7 ROBEREOHO FL 22\, BItR—HKoBROMELEL, F
ICIZEADHII —ROEBERDIE AN E T2 ->Twb &), £o¥ 1)+ (Rosario) %
CCXTRIDELT 74 —FDTl2b (274), &8, a9 ) A50OLBITHHTTnT, FEaok
REDY DI - T2 EHIm (280), o) ADRAMFTZ T (Estelle) %5, o M3E
B BRLLHDOFEIL, €774 —FT DL LIZBYDL » 7 2HELT TN EHE->TEL,
BB (288), TR T D, H{l, v )AIFEL - LBEROMEE L, HOBREICH -
'f<é(%UoIX?wmiﬂt%ﬁﬁmﬁuﬁ@ﬁﬁﬁ&ﬁLtEmﬁiﬁn,ﬁtu&?
T4 —=FICEELZEFRORI b6, BO R CELBROCERTHELNS (292), &7
74—t e —4 (Rosa) 13, BAY» v 7 (Jack) ¢DT— D e E, HhbRIFE L&
BOTEREBWS S (317),

gz, v AHrEHEICHZ SN, BE2VWEEHIBEREFOLDEL THHGPN TV EHY
Wezionsd, #ilziE, €774 —FRCEXKeF )+ % "EE, sl (311), D
A% bT, Wil e ) A EBEBECTUKIC L2 0% TEEDL X555 (“ashes of a rose”)
EATKRYICT 5 (312),

ZofEq, RIVBBEELEZONDIEHRNDA 42 x ) —iF, EROBLZICLE->TW5, &
BWOVWNT A (rose tattoo) TH A9, BEFRNOVNTAIE, NEAEDBEWRKUITER2ETR
BELT, H5I, 2DL) LR ELRFL ) LT5FHREL T, BRI Y) I,
774 —F, XTI, TL7r—u (Alvaro) L\, A2b¥THUADEEAWDOMICTE
52k, BERONNTAIITR, o) ADMWIZTIcH-72, €774 —FDMICiZe
HNADFELELEHF L7228, 2F), BECL > TZADEGRREINZZ & 2KT,
MM L BB E» VLD 5T B, T2, NI EDREUDELZHENLICT LD, T
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SHFIATNVEEHTORIZERDOCNTALZLTL 59, —F, o) HICBIL 224kD &
DTNTr—uld, BV ) AN E528I0d-T, REEICTEXDELGIET Dk
FTwadt774—F0FEHLELI L, BFOMIZo Y ) A LRELEHONTAELT
Lo,

€774 —FDEEDOBIT, MOBEHEDONTAERL), MM TRENLZDLDTH S,
L2L, ZNHDMUMADESEANHORICIES, BEROANLTA (L L CIIERNOE) (233
T2H055, 1L, BEROWNTA (L LAREEHROE) », HVWOmME/Z5ENAEE L
THEWROLNTNEZETHS,

tITEEINAIE LW EiE, BEROVWRTAEZITKR, FoTwizod, a4 T
Holzb ) ZETHb, HO=Z2>nEEHONTA (L L CFE#EOM) 13, BAbH iR

WCEZZHN, ETCaF ) FOEBRDANTEPLRELLZLDTHE, v )AL LT 7 4 —
;T LERE L TRBEINTYDZ LIBRRDBA) THEH, FIIZ, FORBEEIESEKZL
TWB LM, HEOMICL 2ENEBRDNTEBIZS2DTIE b0, TR 2, #Kid
kL, BEROVWNT AL L TRBLE N, EHENETENTH 5,

IZTNVEIATLHEFET, o) ADRBTHEEHRDNTAEHTDOWIZ AN, #KE
DEERMEL L) ET 50, TORARERICK-TLEH, 1h, TAT7r—vd ALBI%
FET, BROVWVNTAEEHTOMCAN, o) AORKZLZHELEZLT, 774 —FD
FEBHLBLIETE, —R, ZOABEEILILICRZ S, UL, ERIE, #FT
Liza ) ANz, e ) Ar e 2774 —FDMELZLZENIETH S, HHROBEHRK
DI, FUEXSRELIZTICHBE L W,

ZOERDOHT, M—, RETHIEHTEEEE, o) AT 74 —FTDEDETH
5, COZANDBTENFBREEINLZEDIE LT, ANTELRNED, v—F - TiLL -
o —+ (Rosa Delle Rose), T4 bbt, HFETS ) &, “rose of the roses” ("&HHNHHNE
W) ThHb, 7, 0—H2Zz0ORaF ) A EPUTHEIE %, £T7 74 —FIIMELEFLY,
WABHTEREDBICHRHEIN BN THEZ 2 HER L LY 2T 5,

CZETIT-oTCERLE DI, MBI HAEBL T EHHVNT Ay 2B 5&KRD A X
P ) —EHRTIUE, BELICEDA 2D ) =3B EN2TELRT L) MmsEE B
5, L»L, N Tid, ZoERETO—EHZBRICE > TL Ev, 74 )7 4 XME6H
—WDEBDA A ) —BIRE TLT B2 TEL VIR YD, BWOEETH-2, T
JAMCHBUEENEZZERLDICL, 1BED TEAOES ) 2BELETLIZ L LERINT
WV

ZOHREEIRTH720I, ERNCNT A I2BTBERDA A2 % ) —2WOHER LB
EhLBRLETLEYFD L, ROBICBVTL, ERICEBETLIFEHNE I T 7AMCHE
HL, 202 T 7A M0 LEBNA A2 5 ) —OFBRICRD ML Z L2 5,

~3_



II

TERDOVIT B 1213, BR L RHNRBRCEREL Y, BRT LI L0 TE LW,
BE(OFHHLERDP BN IEHLNT VD, ZOBETIR, ZOEMCHEET 2EHN2 T
JAMIEBL, £0ar 7722674 ) TLAXERCBITLIERNA A2 %)) — 2 BiR
L7z,

ZOERDOTFEHRB I T 7 A M, KITHE, ZolEaFsaI e rTESL, —DlEX Y 2
PEEY, FICAMN) I T 7AMTHD, =23 X ) 2 M T L BREMo LT
JAPTH5B,

IV, XVAMEBI>T 7R M5, BEROVNT A ICBTAEMNDA A% ) —% R
ALTAS, 774 —FHid, EFICRENLEIADHDL0D, Tk, BLLHE) v 7
BETHD, WHIEALIIHS L, KWICRICEVCTH 2RI — LAELICH D 23T, 2
Be)T7o260 THLLL) 2B&ICHERKDH2 (316), Z0MEE, HLrER=Y) THLE
ofz LA IE, 9 )k EOELZENIEE LT, REDBE THEDOMICIES,
Ao T 2EHDOHTH B,

BROF-> T3, SNRBYBROF TRL MWL LN, KEOF, BHNE, 5
BueFLnol, EEICHRTHNETHD,” 2N, 774 —FrESEu )T LnES
MELINEEZ, PLTLUEVRITDOFICL LI EL TR EE—ET S (312), 7,
BAIEE<) THL 7L 4 (emblem) X R &N, ZOLIICERYFEbNEI &L 7% L
T, T2, TOEMICBITAEBRDA A ) —lF, T 74 —FEu )t Lnst,
AN EAFORDEICELTY, 774 —FLER=)T, LLAEEE74 VT LZXLER
)T ez, ANMEMEDENDEF TIRL TWEEEZDLIENTES,

22720, ZITHEETNEZ LR, 2774 —F 8T M) v 78ELIZ SN2
ETHD, 2774 —FREMXOBELHELTIC, o) A 0B EENTURICL, Tt HE
AN THRERBICHGOROPICES, ERHME L HICHFD, B2FoNRICLTWE, 23
EHDA L) v 7 DEED LTIUE, BHL2ICRIEN»DERKEITETH S, S L, %
TOBINIIEHK D # V) > X2 (Catholicism) Tid% <, L5, REMLZEZ > L NEDL
by, BRHILENLZDTHL, L2d->T, ZOEGOEHRDA AP+ ) — 288D &
IS, XVAMEWIAL T I7A M LDABRT 201, ZHEIFFS 0,

ZIT, bI)—onarF IR, Thbb, REMNLICT 7R MeL, ZOERICET
LEBNA AY v ) —2BRT BUENELTL S, ZOEKOBHNLERIZ, BT, B
V5 REMLRE, RUZNCHERSND BENLEFRAKUMNMCIZ, 35D BB T L L
WTELZWS L L, 774 —F0EIMcxd 5 L8 (E&E7 4 )T AZXDEMCHNT 2
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RHLEREUD» L > T b2 b, ZOEMOERFNLERILZ, EEDOF-> Tz, EHEW
EMEBEELBER»HE EEZLNE, 5T, ZOEGMOERFNI L T 7 AL, 1F&
DEREWILEND» L RBDOITHEINERELDTH S,

FF, T4 )T LRDEMINTAERBICOWTERLTBE2\v, 1969, 74 ) TLX
12557 4 %> (Dakin Williams) D& T, # M) v 78ECSRFET 2. HFLCL, )
Exor iz, ®ICHBESICL) TREER, ("The Stoned Age”) (IHEN 5, BIfE LB
ICRELY), ZNEHLTLOHDBEEREDNELAHICEL > T, HEHIAERKEDH 27 %% 721960
FROBEEL—KT D, 7}y 78ED, RBHIZZIT LN T, Be g (5
B IIRERHT) LIS, EAZTDOANERKDBEEELEIRZ 572012, MorDRVEEY
Bz 722 EI3EEL #,

L L% s, A8y 780RERT, TRERER, 2o iiT 2 eayTaEzv 4 )
TLRIE, BERZZ &L, THLMEE, FNEBLLA M) v 78EL ISV B2 -72L) TH
5, 554 2—DOWT, KWIIBTDOH L) v Z7UFERIA V) XL L TIHFEICH
RRWHELZ L T 5,

I was born a Catholic, really. I'm a Catholic by nature. My grandfather
was an English Catholic (Anglican), very, very high church. He was higher
church than the Pope. However, my “conversion” to the Catholic church
was rather a joke because it occurred while I was taking Dr. Jacobson’s miracle
shots. [ couldn’t learn anything about the tenets of Roman Catholic church,
which are ridiculous anyway. [ just loved the beauty of the ritual in the
Mass. ... And yet my work is full of Christian symbols. Deeply, deeply Christian.

But it’s the image of Christ, His beauty and purity, and His teachings,...'”

ZOFEFICHWLERESIE, —RFELA) OORBEEA TS, —FTHSHENL DS
DAy IBETHDZ L E2ROUH L, L) —FHTHZOA M) v 786E% TR A7
Z &, (“rather a joke”) r®< FffiF T3, 72, HFOELHBEKIE, AV XD
FELD, LLAESH M) o 709X (ritual) DEL 2IHD Z 2RI 56, HITH
FOVERDIEFIZIBE LX) A P FWERBTHHENL TSI L 28D TS, ZOTREK
MW Zh, WAV )L XLDRHHEETFT 2 0,

FOTEERE G, TANTLADAY ) o XL EREIIRLTW2L00H 5, ZHUL,
¥—7 2t (KeyWest) ioh 72, HOT ) 2Dy FDELIZMZETS, T3 0—
ZnEstE  (“The Miss Rose Altar”) (I IN 2HFWASKETH 2.V FOSENOR %
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HBLCHE, £F, B2 DY, Holiv—-ZXnEERaEx»rhr 2z 5L )it oni, %
R DEERE, F0BAIC THEGORT (the tree of life) # R T HEWAKELEW, 5
12, AROSIE R R ALE T 2 BEREOMICIE, L) —DOREGIErN TS, TR
FI4 757 —DEBRDIERLML L DFHNEREFOEEZ LD, MDD ZYNTZ 5
nTwa,

ZOFEEOF TR LFBENT, 0, ERLBEREZFOLHMTEZDY, 74 VT LAD
fifiv— ZXNBEEREEL22 25 L) ICEL oL, FEBROERETHL), £, b
i3, A b)) v 7L EREIC, AETWIREDABEENONR L T2, REMLMEAR
F2Ehbber, HRT 2 ZONDEZROMEHTH L, Ziud, "EROVNTZ ODHFTE
T4 —FHERHME L —IC e ) L OEFEMOLFELEE, ZOME L L EEFONRIC
LTz b sd@T 2256055, £72, ZOSMEICIE THEGOB 2HhHET S, EX
DIEX) ZMH (HDITEREW) HIMCBEL-T, XVAMH (HrWiEA L) v 7
() BRESTHRLBEHINTED, ZOFHEHEKI 7 4 ) T LAXD_BERNLENDOES %
MigE-> T\ b,

Zo—R, BLITELEbND L) uBEEY, # M)y JUCEUEE, BEICEDL I TRY
M, 74 ) TLXZKERE THLICH > Tz b L, RIZEHOFELED, HLWwE &I
BRICEHL SR 2V EEZTWE I TH S, HDH V) o Xul3, SPEEDLN %L D
Thotets, RLTBIDLDTE AP >7DTIEH B FWh, 7272, ZHUIEHEOE), —

BTRENRBLEAY ) RLTH-1272DI2, HOLICIRELE BEELFIEEILLDOTHS
7o

INEFTEELTCEREIIIEC, EETANTLZANAY ) XLz X ) A PRBIER & RK
B ER KL T > THRENTE ), REWLLNNNDEELEEIUIEE 513, &
TETX)ZAMEAEBAL T v, ZEERZNAL LN TH- 2, 72, fEEDA
V)2 RN LR ZHBERER, TEROVAT A DT T4 —F DAV L RLIZLES
T2, #LTC, ¥) A MWEHZ L BENEZVRET 5, ZoOERBEKD, ZOTHEERE
PHENBEZENTELNDTH D,

74 )T LRI, TTEBEOWILT Ay OFEK, (“The Meaning of The Rose Tattoo”) &
W x0T, “The Rose Tattoo is the Dionysian element in human life, its mystery,
its beauty, its significance.”'® Xk~ Tw3%, 74 = A (Dionysus) (¥, FEHN@EY,
T RTEOH, BEOFMTH), FLNMTX) AL LANL TR L0N, HROH, R
DMEBLENTNEY DFY, T A=Y ZHKSY, X )AL LEUL TRt bb
T, X )2 FORBICABET b8, ShiF, “BEREZEALINLHTH L, BIROEED
RECHIUE, ZOfERIE TABOAEIC BT 574 4 =Y 287w EF, (“the Dionysian element
in human life”) Th -7z, L72H T, ZTOEGL I, TA A=V A B> T 2D L

_6.,



BOZRERZ &) EmIZH D,

FERD NN Ay B ) ZEEREZTHL T3 ZOo0EHIE, X)) A FHEFR L EK
WERTHL, LrL, BRI, TOTHEERIZOERONIRT, &5 IBHEZBAKIZ L
THRNICHEIN TS, ZOIBIEHZ 25, ZOEMFICHEHTLIERLOTH D,

BEOMT 4 =V 23, YO, EFHOMTLHL, 72, B, X A MEWLE
RT3, BT (RUX) L) D> 7TV ATHLH LI EIFRHICHENIE) THE, F
7z, BIED T2 - o—ZXDEE, Oz Hodic, X A FEWL D EBREL DDORHIZIK
INBEIICLT, FIAT7T77—DEE#EIDH 72280, BEROEL T b &E % RIS
LT3, Thbb, &I HBEHICL-> T, XU 2 PWER L RHENERIZHEOMNT
o, TEBRoOWNT A SO fERPEBENICADEN T, TERERVREENL T3
DTH5,

BETHL, EE7 4 VT L XL, TEERONT A OF T, BEOA A2 5 ) — 2K
LT, M) XURAMNHRERE T4 A=V AN - BHEZ V), KRB0
DODERDMELRAATZDTH B,

SbIE, ZOERICBITAERDA A2 v ) —iF, fEBET7 4 )T LXD, ZOEKOBE,
LR20FEZIC A P )y 7EEICYGEL, FHURE, REMLERL EDICZTALEAV ) o XL
FEBRTLILICLEZLE, MOTLTFRTIREREL > TEDTH B,

ZHETIE TEROWNT A BT LIEHRDA A2 x ) —%, ZOEMPICELET 2 5H
W T 7 A 6BRERAATER, LrL, 272, BWOBETH- 72, fFamlZBA T
WE (HDVIZHMPAZI N T ) EEDEEIFEMNIZL, Ho "BAOESE, % HEET S
FTICRE->T L, ZORELZERT H72HIZ, ROETIE, Hltu bG8 8B85006,
ZOEMIZBIT B, BRDA AV o) —OFEBREITVZV,

I

T4 N T LRXOF R LAEEAE L THSILT 5 TEESR; (Memoirs, 1975) O, Al
WHER (rose) & o —Z (Rose) &9 ZBEID ANWHY, OO P TS »IZIRE LT
WBRZEERHEFIIRL TWBHERMATHRT I ENTE S,

I3, 74 )T LZXH, £ A Z (St.Louis) THRLAZFOWHFEHFRZE->TEEZ
AT, KDL ) L—Hin'd b,

I would, of course, have pre-empted (sic) all the space with rosebushes but
I doubt they would have borne roses. The impracticalities, let’s say the fantastic

impracticalities, of my adolescence were not at all inclined to successful ends :
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and I can recall no roses in all the years that I spent in St. Louis and its
environs except the two living Roses in my life, my grandmother, Rose O. Dakin,

and, of course, my sister, Rose Isabel (emphasis added).'®

ZDOFIHXDOHRT, 74 VT LRI, BADHB—Z -0 74 %> (Rose O.Dakin) & fii

..........

Wb ZADER, (“the two living Roses in my life”) LI1FATWB, DI Eh b, WNHE
WOPT, HEYOERE, B V) BROZFZHOZADT—XDRFEHIEL TS L #
Z6hsd,

F72, 1930, BEMEZLZ 274 ) T L XD, X+ 3 b— (Miss Choteau) &9
THET—MZFEID, BEPLERICHOENTLE-ZEVIIEY —F2f, knkiicE
PNTW 5,

I was quite enchanted with the beautiful Miss Choteau and the following
weekend—I was in the shoe business, then—I called her to make another date
and got this put-down: “Oh thank you, Tom, but you know I'm afflicted
with a very bad case of Rose fever.”

I don’t think she was alluding to my sister (Rose) but to the actual flower

but I never called her for a date again.!®

T4 VT LADTF—FDOFCE IR -3 b—HWBFOR T &, VEvB—Z (B
DBIZRLNTLE-72D L,y (“...m afflicted with a very bad case of Rose fever.”)
KL T, "TRIBEEAAROIED Z L Tl T, i (v—X) DI %5-Tndh bl
Bbeh -7z, (I don't think she was alluding to my sister (Rose) but to the actual
flower....”) &, KI3HBET 2 LND, HRIBBELDEZNDZSEIFROF L LT, FHENTE
BVEMSTLE), ZO5IAFLLYL, 74 )T LXDRBOFT, HWHOEH L EED A
Yo—XHREENTHEZ LD D,

HINETIE, "HRONNTEy B 2EBRDA AP x)—%, BREVI)SENETRY
BIZEREZH) 2 AL T, FHENE LTI LBR2IT-72, ZOETIZ, Ficfs
L7, WOERH (rose) v —X (Rose) &) BRIDAWHT 4 1) T L ADBBAHR T
RESIN TR ZLIZEBL, FEQREBEICESRT S, INLDERKE V) BRTO AW 5,
ZOERICBITAEBNA AV v ) — R BFERL 72\,

TANVTLRXOEEZHEBL TA5 L, TOHIIR—Xb W) ZFID, HOEECSLL L
THEES I LHAENS, _AOTRERESICRATHTZ e TEL, ZOZADT—
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AEiL, BOBHNOMBe—Z -0 T4 X eflin—X - A~ - 7L ) TLXTHD,

T4 NTLXOBHFOMBE—ZX -0 74 X3, BLWIThE L, EEL AV RORE
Nz, s, KEEBHS (Episcopalian) D% &Y HE7 + L F— T4 X (Walter
Dakin) &H&v, FEC L THEFEET S, LB, eV ZIADED - 2K I2H
wix, BEOET /EENL, ET /0L EE2 LT, KH— ABIOHIZ A 5 T/l T
Kitk X272, Hiicld, Tk, FFCLCEZLOBBOBLETH - 208, FHY, ik~
ek kNG, ETETHRIN T -TLE), T2, Z072D, FRENTORLZNOE
SNE, KRECERMICHERL L DT > T D

La—3 1Y T A (Cornelius Williams) #%, K&+ 2 Z D%\, AN HDEe—nL 2=
ELTwREHIZ, 74 )T LXIHERKD8FME 22 v E—JN (Mississippi) T,
BHOMCR & ITEBL 72, 22103, HARAEHBT 4 ¥ (Dakin Williams) # k< &, i
u—XZ, ftx F7 4+ (Edwina Williams), fiiv— %, 2 ATHEFER AL > — (Ozzie) &\
7, WHEIED ) DEEN L EEBMORETH > 72, ZORTL—BHEZEN 28> Twiz
DE, RIFNHBO X725 L0 L5254, B -7 4 )T LXICL SREHE
2EZ o723 T h e, HoBICIE, ZoOMBOEY, 1S DB I3 E VO HlA R
AL 2R e s LT 72 &+ Il TE B,

bo—Anue—X, filim—X - AL 74 )T LXIE, ok Ehs, FEITHAT,
HEIZHH L MEDOFHLETH - 72, Hkld, KRUNADAZ EDfFEEVBHIT LA LEL,
REDH TS 2, HHRAILERC ZEHPTELAMIIE—, B (TR —DEEK) 1217725
72, WRIE, BT SICONT, EROEHKELZEBLSE, £OREREL T, 19374, L
¥ IZERERIEIZH - 72RIEAEYIERFMr (lobotomy) %227 E¥ 5115, £NMRER, KIZHD
NDEFEE TEICE Y, HHNTEARKOREC L ->TLE) !

ZAGEIIN LT, 74 VT LRXIEE, SIHEOAVEHEXFLRITAZI LK B, 7245
BREWZ & 12, BN 2EIR, BRDOTELEG~DBEMCEIEDERE TIIHRL T
Lhrolz, LA, B, HH2SIIEMNTEARKCRZ 5Mic, Sngszias, B
LU, HLEERBELL ) L EZ LT L) THT2, Bk T3 2 - o— XDEHE
I2BWT, fiv—ZXNEE>ERHE ERICEIN, TOWMBEVRIFOMRICL>TWEZ &3
Eamict L Rl 72, 2L ) REEEAMEICE > TS, HIZE->T, M- X3EHED
Wfids 2 I EMEE 2B S L FETH - 2ITEC L W,

T4 )T LADEEIZERGFELE 22 LBbNS, ZOZADu—XZHBL TS5
EDBHDB, T, WOBBOPTINDZAD, HIZLHTH) Lhs, Akl vif
tHA X BB L, Rl FEIC L > TV LHHTELZETH D,

T4 )T LRIS, RmELZ S 2T (homosexual) &\ B DS, H-722 & 3EHD
"BE, LENTE, 2L, EO0r0EEeLHKMTILL, ZOZRBLTLLEELIZ
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EAAL 12N
TANTLRIE, 247 2—I2BWT, HLDOWAMEBIZDOWT, XDk HI2iE- T
W5,

But I'm not a typical homosexual. I can identify completely with Blanche—
we are both hysterics—with Alma and even with Stanley, though I did have
trouble with some of the butch characters. If you understand schizophrenics,
I'm not really a dual creature; but I can understand the tenderness of women
and the lust and libido of the male, which are, unfortunately, too seldom
combined in women. That’s why I seek out the androgynous, so I can get

both.2®

ZDFIHXDHPT, 74 VT LXIT TRIZHEBNZTREL7 L 2TV TI3% v, ("I'm not a
typical homosexual.”) Mg L, HODERBPDOELE AL L BETLETH, E£IC TH
£9 %, (“identify”) Z A TEZEL T3, 512, T ety L X, (“the tenderness
of the women”) &, "B HEKE ) E F—, (“the lust and libido of the male”) %,
BICI3BETELNT, ZDO%FIMI T 5D I Wkl TII %, "BXk
miERAE, (“the androgynous”) 2L RKHTNEDLEELE -T2,

TANTLAXDIDREEN L, BOVMEREHELR > T2 LI3BELLTHE, 2o
2, BOMEEABLEZRTERIIV ULV, EOREL7 L 2T LOMFESbRTY
57%>7 «<—u (Frank Merlo) |1, "&#H T Ay OFTELFT 7 4 —FHpFaW)+
REDT DD ELEBRIC, "DHENL ) %y PHHFEEKODEZ L T2 72, KAFY FY
>+ 7% — (Dotson Rader) 2k tus, 74 VT LXZBEICOEBE-T, EL, iv—X
LN E57eZ eboteb L0 F72, 74 ) TLXIE, BYOEGROFT, BEEHEY
ERRLRRARMM -2, MEREEL2 T —~ICLeHF "Tobevr - 22 - TLA—
(“Androgyne, Mon Amour,” 1976) #&\/2) L Tw3.2® 2 s5nERIE, B <,
HomEEABEINENEEZ b5,

ABEHR L, RLVEREIN TR %, RENLXEEMLORETE 7274 ) TLX
P, ZOWRBED»LRELHBELEZT, HOURBBIEBEBNINEEFF LI RL>23nick -
feEwv ) ZEIFBRICHEEC kv, B2, BEXESORN WIS AERFEONRIC
L7zl ) 2 e +micEZ NG, ZONRICK 712005, HORBHoOFH T, FHIcHF %28
BLTHEELZ, BHFOMBo—-X oo -t v, “ADU—Xo72DThHbHH, #
ST, BomEERRLEIZ, MEBENLHFLEL L TOADe—X%, ZOEL T
EREN TV 2D TR a5 5 52



T4 VT LEXDZANDT =X T 5, ZoL) ZEBN, BOEGRPISAL 2O THRIL
TWhWEFiEh v, 7205 B25 <, MALEMNREBOBRLETHHERIL, Z0LH%
AR L E# Ay, EEOICBETOERT TR 22 TE50RITEYELIZDTHS I,
AR Y, HORBEOF T, MYOER L ELED Ne — XDRED, BEHENZ (HD5W
FEHANC) LIEILIEE->TwE, ZoFERICBVT, FREOBEOINRTHLE _ANDu—X
(Rose) 13, E# (rose) DA AV %) —IZHEHas b E N, Rose/rose imagery [IZEFEH5H
HTwb, BETIUE, FEOB LI TAREL T, BANLELOERTRLF OB
(Rose) (2, LRI L D2 ET/IXFOERM (rose) EFHEEINTVWIDTH S,

Wz, "EEOVWNT Ay OF T, FHEOBANLERIERWICRIAINTIC, &k
DA AT 2 ) —E 0 BENLETERBILEIN TEAZINTW S LHERT LI LN TES, 5
bi3, ZOfERIZ B 5 Rose/rose imagery (3, BIfE & EAFEORMT MEHERIEHE ) 274K
L CHEBT 2 EEDRL 72, ¥ TEE Z0TH 5.2 21T, 1, mtEEABELEL
IEENBARRERZ R LA LY, BICEBN L LOEZERL) L1565, ZMER74 VT 4L
ZDEREFEDLDTLH 5,

74 )T LRDOERD S 1L, FEFICEANLEM 2R 2h 5 L, FRELMiiE % 750
Twb, ZNHZ & 2%, Rose/rose imagery iICHE# 115, HOEINLEMREBMOKL 5K
Thbr), ZDLIHIZ, Bawxk@BL T, "EHEOVNT Ay ICBITEE#HNA # 2+ ) — (Rose/
rose imagery) DIEFEIC LD, FHLAV LN LTI EATER, FET7 4 )T XD TEADRE
03, TIESEACEBE) 2EICROBIT LD LT 5, EWMERT 4 )T LXDEMT MO
I S e

(&)

1) The Glass Menagerie in The Theatre of Tennessee Williams Vol.1 (New York : New Directions,
1971), p.157. LU'F, @ ) —X% The Theatre t& ¥,

2)  FIRMPTIEANE HICEBREN TS, ... that (Sebastian) looked like a big white-paper-wrapped
bunch of red roses had been torn, thrown, crushed!...” Suddenly Last Summer in The Theatre
Vol.3 (New York: New Directions, 1971), p. 422,

3) Out Cry (New York: New Directions, 1973), p.40, BiRDIERNKET & L 5 2 5 fEdh The Two-
Character Play = L RO EBLH % 5, Cf. The Two- Character Play in The Theatre Vol.5 (New York:
New Directions, 1976), p. 341,

4) 2 # + (Donald Spoto) Mgz kN@Y T b, Donald Spoto, The Kindness of Strangers : The
Life of Tennessee Williams (Tronto: Little, Brown and Company, 1986), p.60 n.

A few select examples: the proliferation of rose imagery in The Rose Tattoo; Aunt Rose
of The Unsatisfactory Supper, and her roses; the roses “of yesterday, of death and of time”

in The Milk Train Doesn’t Stop Here Anymore, Camino Real, The Last of My Solid Gold Waiches

__11_



5)

6)

7)

8)

10)

11)

12)

13)

14)

15)

16)

and Something Unspoken ; the wild roses of The Case of the Crushed Petunias; the roses of Picardy
in Moony’s Kid Don’t Cry; the mystic rose of Now the Cats with Jewelled Claws; the smell of
the roses in The Mutilated, the wild roses of Will Mr. Merriwether Return from Memphis? and
the roses in Small Craft Warnings, The Two-Character Play, etc.

The Rose Tattoo in The Theatre Vol.2 (New York : New Directions, 1971). LI T, ZfE&» S
DEIEIZ, £TZNTI7AMKZLEL, F£7:, R&EDLOFIHARKIIATHOEILMAICTTY,
HiCe 774 —F2, o—HFRo )+ b I(UeEEH->Tw I e 2BAL CW60 % 0 Ron
%, Cf. The Rose Tattoo in The Theatre Vol.2, p.326, p.378, p.410,

CL. 7F«F-7V)—2, IWWFEBMER T4 24— - oo KLEH, (FR, KISEEHE, 1984F) (Ad
de Vries, Dictionary of Symbols and Imagery (Amsterdam : North-Holland Publishing Company,
1974)), p.533. 72, F> 7V > (Judith J. Thompson) |3 &E# N RM\A, PERNERIZKILE, " AR
% (“human love”), T&HEnM, (“female sexuality”), "H#KkMD %, (“natural beauty”) #%&L,
ML BFICK LT, TEMTROMRE L LB (“concrete universal of communion”) % & ¥
L EEL T3, Cf Judith J. Thompson, “Symbol, Myth, Ritual in The Glass Menagerie, The Rose
Tattoo, and Orpheus Descending” in Jac Tharpe ed., Tennessee Williams: 13 Essays (Jackson,
Miss.: UP of Mississippi, 1980), pp.153-54,

ZOMERICIZ EHEMERA -2 BEAWE LT, WD ELT 2> % (Assunta) & "HEZ, ("The
Strega”) IHINZEEIBSEL, REMWLFRRLELEL S, 72, Zofkad, Rl (black
goat) IR L RHE L TH/RPLNT B L) THB, Cf. The Rose Taitoo in The Theatre Vol. 2, pp.
283-84.

T4 VT LZXDA )y JUCEREFEDNE EDIZDNTUL, KRIZHET L UKD LEATE BMOZ &, Margaret
A. Antwerp and Sally Johns, eds., Tennessee Williams Dictionary of Literary Biography
Documentary Series Vol. 4 (Detroit, Mich.: Gale Research, 1984), pp.253-55,

Ibid., p. 366,

kv k> - 5% — (Dotson Rader) #%, T % 1z - u— XN, (“The Miss Rose Altar”)
&Mz, F7e, Ao, ZOBMOERIR, RROZOFENZ LMD ETRKOIZHEILD, Dotson
Rader, Tennessee: Cry of the Heart (Garden City, New York: Doubleday, 1985), p.231, Z %%
BHBEEIZ, KOXBICLEH I N T 5, Antwerp and Johns eds., Tennessee Williams Dictionary
of Literary Biography DS Vol. 4, p. 355,

Cf. Albert ]. Delvin ed., Conversations with Tennessee Williams (Jackson, Miss: UP of Mississippi,
1986), p. 57; p. 150,

Tennessee Williams, “The Meaning of The Rose Tattoo” in Where I Live (New York: New
Directions, 1978), P.55,

CLT7F-F 7V=2 T4 A=Y > KRNEH,, p. 175,

Tennessee Williams, Memoirs (Garden City, New York: Doubleday, 1983), p.17,

Ibid., p. 18,



17)

18)

19)
20)
21)
22)

23)

24)

25)

26)

Cf. Spoto, The Kindness of Strangers, p.5.

CED. 74 )T7LX-S I—F, BFER 78— 74 )7 LX35y (KR, WAEE, 19884)

(Dakin Williams and Sheperd Mead, Tennessee Williams : An Intimate Biography (New York :
Arbor House, 1983)), p.6,

Cf. Spotq, The Kindness of Strangers, pp.59-60,

Delvin ed., Conversations, pp.333-34,

The Rose Tattoo in The Theatre Vol.2, p.311,

Rader, Tennessee, p. 231,

Williams, “Androgyne, Mon Amour” in Androgyne, Mon Amour (New York: New Directions,
1977).

Biizok, MR RO tMErHLEENE, CL TR F 7 —2 T4 2= - o RKUEH,,
P.532, 24U LT, 75 =374 ) TLXERICBIT 2By BUBNERATHE L HHE LT
v» 5%, Rader, Tennessee, p.257,

#-2— (Kumar) (3 F 5 4 % — (Theodore Dreiser), 7 41 v 2 x 7/ F (Scott Fitzgerald), ~3 >
7'%7 1+ 4 (Ernest Hemingway) DERIZ 81T 2 F0EE#iz, WHESA (androgyny) HEBIC L - T,
R 7 B (universal principle) 2% 2 X L TW5, RO ED, 74 VT LAXESIZL B TIZE S,
Cf. Sukrita Paul Kumar, Man, Woman and Androgyny: A Study of the Novels of Theodore Dreiser,
Scott Fitzgerald and Ernest Hemingway (New Delhi: Indus Publishing Company, 1989), p. 140,

Fo 7Vt 74 )T LR TEIELL,, (“theatrical concern”) |3 ME A9 {5E, (“personal emotions”)
% TEEAY7Z &S, (“universal feelings”) 1245 2 & Th o L35 T4, Cf. Tharpe ed., Tennessee
Williams : 13 Essays, p. 140,

T80« AREIZ 7> T4 o T RAEFEF AL SEEHEREFS (199145 A17H) oW THEREL 72 FE

EMEEIEL72LDTH B,



